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Introduction 
The documentary film Kenyan, Christian, Queer 
is a great resource for classroom use. It can be 
used in a wide range of courses, such as about 
African sexualities; religion and sexuality; 
Christianity in Africa; African/Africana and black 
cultures and identities. 
The title and narrative of the film highlight and 
explore intersectionality – the intersections of 
cultural, social, religious and sexual identities. 
They invite the viewer to think together three categories that are often seen as incompatible: being 
Christian and being queer in a country like Kenya.  
 
This educational guide briefly introduces the key players featured in the film, presents questions for 
discussion, and provides suggestions for further reading.  
 
 
Epigraph by Ngũgĩ wa Thiong’o 
The film opens with an epigraph by the renowned Kenyan literary writer and scholar, Ngũgĩ wa 
Thiong’o. The full quotation, with which Ngũgĩ concludes his seminal book Decolonising the Mind, 
reads: 

 
Struggle makes history. Struggle makes us. In struggle is our history, our language and our 
being. That struggle begins wherever we are; in whatever we do: then we become part of 
those millions whom Martin Carter once saw sleeping not to dream but dreaming to change 
the world.1  

 
Questions: 

• What exactly are the struggles the people featured in the film are involved in?  
• How can their contemporary struggles be related to the history of social and political 

struggle – in Kenya, Africa, and the African diaspora – that Ngũgĩ alludes to here? 
 
 

 
1 Ngũgĩ wa Thiong’o, Decolonising the Mind, London: James Currey 1986, p. 108. 
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Cosmopolitan Affirming Community 
Cosmopolitan Affirming Community (CAC) is an LGBTIQ affirming Christian fellowship in Nairobi, 
Kenya. It was founded in 2013 by a small group of activists who wanted to provide a space for 
LGBTIQ Kenyans to reconcile their sexuality and faith. Since then, it has developed into the first “gay 
church” in Kenya.  
David Ochar was one of the founding members of CAC and currently serves as lead pastor.  
Caroline Omollo also serves as a pastor of CAC.  
Prophetess Jacinta and Arthur Owiti are members of CAC. 
 
Questions: 

• What do you think is the importance of a community such as CAC – for its members, for the 
wider society, and for Christianity in Kenya? 

• In the fragment where Ochar is interviewed in the radio studio, he comments that ‘at CAC 
we take the Bible very seriously, but we don’t take it literally’. What distinction is he making 
here, and why? How do the characters in the documentary engage the Bible in the struggle 
about sexual diversity in Africa? 

• Music is central to the life of CAC. From the fragments in the documentary, how would you 
describe the music – its style and genre, its purpose(s) and effect(s)? How might the role of 
music in CAC be linked to the history of black gospel music, and to the popularity of gospel 
music in contemporary Africa?  

• How does prophetess Jacinta simultaneously represent and challenge typical characteristics 
of contemporary Christianity in Kenya? What do you think is the strength and significance of 
her prophetic ministry? 

• Arthur Owiti is openly gay and HIV positive. How does he reflect on his sexuality and HIV 
status from a faith perspective? How do his reflections challenge popular Christian 
theologies in countries such as Kenya? 

 
Further reading: 

• About CAC: chapter 4, ‘Kenyan Christian Queer Community’, in Adriaan van Klinken, Kenyan, 
Christian, Queer: Religion, LGBT Activism, and Arts of Resistance in Africa. University Park, 
PA: Penn State University Press 2019, 143-184. 
 

 
Bishop Tolton and TFAM Global 
Bishop Joseph Tolton, from the US, provided mentorship to the founders of CAC. Through his 
organisation, TFAM Global, he has supported the church ever since.  
Tolton, who is black and openly gay, serves as the executive director of TFAM Global, which is the 
international arm of The Fellowship of Affirming Ministries (TFAM), based in the US. TFAM is a 
mostly African American organisation, founded in 2000 by Rev. Dr. (now Bishop) Yvette Flunder. It 
aims to promote a theology of ‘radical inclusivity’. Initially only active in the United States, TFAM in 
recent years has become increasingly active on the African continent, as well as in South America 
and in Asia, through TFAM Global.  
 
Questions: 

• In Kenya and elsewhere in Africa, it is often suggested that same-sex sexualities and LGBTIQ 
identities and rights are foreign. In the light of that, how do you perceive the involvement of 
TFAM Global with CAC? What difference does it make, if any, that TFAM is a predominantly 
black (African American) organisation? 



3 
 

• What are the implications of the connection between TFAM Global and CAC throw for 
thinking about transnational black solidarity? What possibilities of queer pan-Africanism 
does it reveal?  

• TFAM has its roots in black Pentecostal Christianity. What is typically Pentecostal about the 
organisation? How does its theology of ‘radical inclusivity’ relate to the roots of the 
Pentecostal movement? How does TFAM relate to the popular manifestations of 
contemporary Pentecostalism in Africa (represented in the film by Prophet David Owuor)? 

 
Further reading  

• About TFAM: Ellen Lewin, Filled with the Spirit: Sexuality, Gender, and Radical Inclusivity in a 
Black Pentecostal Church Coalition. Chicago: University of Chicago Press 2018. 

• About TFAM Global: Adriaan van Klinken, ‘Culture Wars, Race, and Sexuality: A Nascent Pan-
African LGBT-Affirming Christian Movement and the Future of Christianity’, Journal of 
Africana Religions vol. 5, no. 2 (2017), 217-238. 

 
 
George Barasa and the Same Love video 
George Barasa was one of the founders of CAC in 2013. As an artist and activist, he also was the 
producer of the Same Love (Remix) music video, which was released on YouTube in February 2016 
by the Kenyan music group Art Attack. The song was a remix of the 2012 Same Love music video by 
Macklemore & Ryan Lewis, but the lyrics and images have changed. The Kenyan video was banned, 
soon after its release, by the Kenyan Film Classification Board, directed by Ezekiel Mutua. 
 
Questions: 

• What does the production of a video like Same Love, and its ban by the Kenyan authorities, 
say about the current politics of sexual citizenship in Kenya?  

• Reflecting on the video, Barasa says that ‘we made history’. How do you see the historical 
significance of the Same Love video?  

 
Further reading about the Same Love video: 

• Adriaan van Klinken, ‘Citizenship of Love: The Politics, Ethics and Aesthetics of Sexual 
Citizenship in a Kenyan Gay Music Video’, Citizenship Studies vol. 22, no. 6 (2018), 650-665. 

• Chapter 2, ‘Kenyan Claim to Queer and Christian Love’, in Adriaan van Klinken, Kenyan, 
Christian, Queer: Religion, LGBT Activism, and Arts of Resistance in Africa. University Park, 
PA: Penn State University Press 2019, 57-92. 

 
 
Raymond Bryan and The Nature Network 
Raymond Bryan (also known as Mother Nature) is founder and leader of The Nature Network (TNN), 
a community-based organisation of Ugandan LGBTIQ refugees based in Nairobi. In the years 
following the introduction of the Anti-Homosexuality Bill in Uganda, many LGBTIQ persons did no 
longer feel save in the country and left for Kenya, where they applied for resettlement in third 
countries through the United Nations Refugee Agency. The process for resettlement is notoriously 
slow. Struggling to survive in Kenya, many refugees have organised themselves in local community 
groups, such as TNN.  
Throughout the years, CAC has offered a welcoming home to the Ugandan refugees and it maintains 
a close connection to TNN.  
 
Questions: 

• How does TNN present an example of community self-empowerment? 
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• Raymond states that ‘we all praise and worship one God, who doesn’t discriminate’. How do 
you explain this strong faith in God, given the struggles he and fellow refugees have gone 
through, including hatred from the church? 

 
Further reading about Ugandan LGBTIQ refugees: 

• Isaac Otidi Amuke, ‘Facing the Mediterranean’, in As You Like It. The Gerald Kraak Anthology: 
African Perspectives on Gender, Social Justice and Sexuality (Auckland Park: Jacana Media 
2018), 1-19. (A journalistic report about Ugandan LGBTIQ refugees in Kenya.) 

 
 
Conclusion 
In the final minutes of the film, the main characters make concluding statements reflecting a sense 
of optimism and hope. The film then concludes with people reciting ‘the grace’ – words that are 
often used to conclude church services: ‘May the grace of our Lord Jesus Christ, the love of God, and 
the fellowship of the Holy Spirit, be with us all, now and forever. Amen.’2  
 
Questions 

• Where does the overall sense of optimism and hope come from, and how justified do you 
think it is? 

• What do you see as the purpose and effect of the words of ‘the grace’ at the end? 
• What do you think of the ways in which the film depicts Christianity as a site of struggle for 

African queer liberation and transformation?  
 
 
Selected texts for further reading 
 
About (Pentecostal) Christianity in Kenya and wider in Africa: 

• Paul Gifford, Christianity, Politics and Public Life in Kenya (London: Hurst & Co, 2009). 
• Adeshina Afolayan, Olajumoke Yacob-Haliso, Toyin Falola (eds.), Pentecostalism and Politics 

in Africa (New York: Palgrave Macmillan, 2018). 
 
About Christianity and struggles over sexual diversity and LGBT rights in Africa: 

• Ezra Chitando and Adriaan van Klinken (eds.), Christianity and Controversies over 
Homosexuality in Contemporary Africa (London and New York: Routledge, 2016). 

• Kapya Kaoma, Christianity, Globalization, and Protective Homophobia: Democratic 
Contestation of Sexuality in Sub-Saharan Africa (New York: Palgrave Macmillan, 2018).  

 
About LGBT activism and queer politics in (East) Africa: 

• Hakima Abbas and Sokari Ekine (eds.), Queer African Reader (Dakar: Pambazuka Press 2013). 
• Adriaan van Klinken, Kenyan, Christian, Queer: Religion, LGBT Activism, and Arts of 

Resistance in Africa (University Park, PA: Penn State University Press, 2019). 
 
About current Kenyan affairs: 

• Nic Cheeseman, Karuti Kanyinga, and Gabrielle Lynch (eds.), The Oxford Handbook of Kenyan 
Politics (Oxford: Oxford University Press, 2020).  With relevant chapters on Christianity and 
politics; sexual minority rights activism; social media and cultures of resistance; civil society; 
human rights. 

 
2 Taken from 2 Corinthians 13:14. 
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• Deyssi Rodriguez-Torres, Helene Charton-Bigot (eds.), Nairobi Today: The Paradox of a 
Fragmented City (Dar es Salaam: Mkuki na Nyota Publishers, 2010). With relevant chapters 
on Pentecostal Christianity, and on political activism. 

 


